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STUDIES AND SKETCHES BY SIR EDWIN LANDSEER, R.A. 




BUNDANT evidence has already appeared in 
this series of illustrated papers to prove, as 
well the diversified character of Landseer's 
studies, as the varied manner in which they 
are executed. So thoroughly had he at an 
early age made himself master of his pencil in 
the expression of form, and such was his inti- 
mate acquaintance with the life and habits of the animal-world, 
at least of those portions of it which came within the artist's 
requirements, that he seems to have needed in after-years very 
little more than the mere ideas or suggestions with which a 
casual scene or incident supplied him to turn it into a picture. 
Whenever he met with anything worthy, in his opinion, of re 
cord, he was accustomed to '' make a note of it," and with such 
detail and finish as he was in the mood, and had the time, to give. 



At the British Institution Landseer exhibited, in 1838, a pic- 
ture called ' Rabbit and Stoat ;' it appeared again at the Man- 
chester Art-Treasures Exhibition, in 1857, under title of ' Hare 
and Weasel;' it was then the property of Mr. W. Wells, of 
Redleaf, for whom it is said to have been painted. In an 
annotated catalogue of Landseer's works, by Mr. Algernon 
Graves, intended for publication, but not yet issued, it is re- 
marked : *' Mr. Jacob Bell, to show the errors of critics, says 
that this picture was reviewed as follows — ' We think the rabbit 
is too much like a hare, and we never saw a ferret that colour.' " 
Mr. Wells's picture doubtless had its origin in the admirable 
sketch on this page — kindly lent to us by Mr. Mansel Lewis — 
to which we have given the name of ' The Feast Interrupted.' 
A hare, as we consider it to be, lies dead in a field of turnips, 
and a stoat, or weasel — it might be either — has found its way to 




The Feast Intei'rupted (1838). — Lent by C. W. Mansel Lewis, Esq., Stradey, Llanelly. 



the body, and is about to make a meal off it, but is startled by 
hearing a noise of some kind : this is plain enough by the action 
of the animal. There is both life and death strikingly repre- 
sented in the brilliant little drawing, chiefly executed in water- 
colours, from which the engraving is copied. 

' Maida,' the subject of the next engraving, was one of Sir 
Walter Scott's favourite hounds, and appears in Landseer's 
picture, 'A Scene at Abbotsford,' exhibited at the British Insti- 
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tution in 18^7, and subsequently engraved for the '* Keepsake." 
When Landseer saw 'Maida,' Mr. A. Graves says, the animal 
''was in the last stage of weakness and debilit}^ as the artist 
has admirably expressed in his fading eyes and attenuated limbs. 
He died six weeks afterwards." Mrs. Spencer Bell possesses 
an oil-sketch of the dog; that which, with several others, Mr. 
George Gurney has placed at our disposal, is executed with pen 
and ink. The group of animals entitled ' On the Common,' is also 
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from a pen-and-ink drawing made when the artist was quite a 
boy— between the years 1815 and 1818— and very probably on 



Hampstead Heath : the three animals in the .foreground are 
most naturally grouped — one sometimes has thus seen them 




Maida {i%2']).—Lent by George Gicrney, Esq., East Dtdwich, 
standing in a shower of rain, as ^if they would shield each Other— i and the foreshortening of two of them could not be better. 




On the Commo)i (18 15 18). — Lent by Frederick A. lililbank, Esq., lU.P, 

Wilkie, writing in 1818, about a picture of a donkey by the juve- I The Duke of Westminster's sketch, 'A Bison,' w-as, it may 
nile painter, says ; '* Young Landseer's jackasses are also good." I be assumed, a study made in the Zoological Gardens : it is very 
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carefully executed in black chalk, and is most characteristic of 
the animal. Underneath it is a very different subject, to which 
we have given the title of * Dogs at Bay.' In 1828 I.andseer 



painted a picture, now in the possession of Colonel Peers Wil- 
Hams, that he called 'Jocko with a Hedgehog;' and in our 
engraving are Jocko and a companion attacking a hedgehog 




A Bison.— Lent by his Grace the Duke of Westminster. 



as fiercely as they dare : we have ourselves witnessed some 
such encounter as this, which generally ends in the defeat of 
the dog : the thorny bristles of the little animal present a for- 
midable barrier to its enemy's tender jaws, and the dog rarely 



makes a second attempt to seize it, generally being contented 
with using his feet to roll it over ; and even that is done very 
cautiously. A combat of this kind is most amusing, for little 
harm is done on either side. The clever and humorous- sketch 




Dogs at Bay (1828). — Lent by C. W. Mansel Lezvis, Esq., Stradey, Llanelly. 



we have engraved, is drawn on buff paper with a pencil, chalk 
being used for the lights. 
There is humour of another kind— convivial, not combative— 



in the large drawing in chalk of * Friar Tuck,' of whom tradition 
speaks as chaplain to " bold Robin Hood." Landseer's sketch 
was, in all probability, made when he was occupied with * Bolton 
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Abbey in the Olden Time ;' but there is no evidence of the de- man, surrounded by two or three foresters and sundry dogs, is 
sign being carried any further than it is here seen; the holy ' emptying a beaker to somebody's health and happiness, most 




Friar Tuck (1834). — Le7it by Mr. John Page, Nottingham. 
likely his own. On the left corner of the rude but suggestive 1 sketch is the outline of a dead stag, on which one of the company 




Launching the Boat, Hastings {i^o).— Lent by LI. TV. F. Bolckoiv, Esq., M.P. 



has seated himself. The beach-scene at Hastings could only j positions of the boatmen. The outlines are made with a pen; 
have been sketched from life, so true to life are the various i sepia is the colour used for the shadows. J. D. 



